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Abstract

In this article, the intricate nexus of language, power and identity in Chimamanda Ngozi Adichie’s Purple Hibiscus, Half of a Yellow
Sun and Americanah is interrogated. It applies a theoretical framework of critical linguistics to these phenomena as well as exploring such
mechanisms of linguistic repression as silence, code-switching and translational pressure, and how they reflect wider socio-political and
patriarchal structures both in Nigerian and diasporic settings. With reference to postcolonial language theories, and feminist literary criticism,
the article argues that Adichie’s practice of multilingualism and in-group language use serves as the affirmation of cultural identity, as well as
the subversion of colonial and patriarchal oppression. The article further highlights linguistic strategies as zones of both individual domination
and collective reassertion, arguing that language is an ideologically-riven battlefield where voices are silenced, re-articulated, and re-valorised.
In the final analysis, my close reading here is instructive of Adichie’s complex depiction of relationships to language as a dynamic resource for
identity negotiation, cultural remembering, and contestation of the hegemonic power.
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1. Introduction

In fiction by Chimamanda Ngozi Adichie, the myriad voices weave a complex tapestry of the social politics of Nigeria, and diaspora.
Her stories are formed not only by what is spoken, but by the unsaid inevitably plaguing the power structures underlying language. Language
in Adichie’s fiction functions beyond mere communication to serve as a site of contestation where identity, culture, history and resistance
intersect. In her fiction, linguistic choices whether silences, code-switching, the use of multiple languages are anything but neutral. Instead, they
are mechanisms of oppression as well as potential liberation. We investigate the processes of linguistic repression in three of Adichie’s main
novels, Purple Hibiscus (2003), Half of a Yellow Sun (2006), and Americanah (2013). The novels are set in disparate historical and geographical
locations, but share a thematic focus on the use of language as a means to be manipulated, limited, or freed as a response to political, cultural,
and gendered systems of subjugation. Silence is deployed as a survival strategy in an overbearing patriarchal and religiously authoritarian home
in Purple Hibiscus. In Half of a Yellow Sun, the language itself dissolves and changes amid the madness of war, echoing the national disintegration
and remaking. In Americanah, which takes places both in Nigeria and in the United States, Adichie investigates the nuances of accent, belonging,
and linguistic accommodation in diasporic and racialized contexts.Based on the postcolonial language politics theories Ngfigi wa Thiong’o, Fanon, and
Homi K. Bhabha in particular, this paper focuses on the construction of language hierarchies and cultural marginalization through the colonial legacies. Ngiigi’s
appeal for decolonizing the mind via linguistic reclamation and Fanon’s observation of the inferiority complex the colonial language inflicts are especially useful
in moderating the characters’ ambivalence about English and their mother tongues. Where applicable, feminist literary theory, particularly with
respect to the role of voice, silence and agency within the discourse that is women oppression, is used to interpret the ways in which female
characters in Adichie’s fiction battle oppressive spaces by appropriating, contesting or refusing dominant linguistic practices. Adichie’s use of silence,
code-switching, and multilingualism not only reflects the private, subjective cost of linguistic domination, but also it suggests the potential for collective resistance
and cultural affirmation. When we’re silent about something we know, that does not necessarily mean we are powerless, or that we have buried our heads in the
sand; instead it can be a shrewd pulling back, or a form of quiet insubordination. Code-switching epitomizes cultural mestizaje and fractured identities. For their
part, multilingualism upholds the value of local languages, and underscores the diversity of Nigerian polyglotism in the face of monolingual imperialism. This
paper here posits that Adichie’s linguistic methods acquire a deeply political dimension. Through them, she critiques systems of colonial, patriarchal, and racial
domination, while also asserting the transformative potential of language to envision new modes of identity and solidarity. In this way, Adichie not only records
linguistic oppression, but also redeems language as a site of rebellion, inventiveness, and freedom.

2. Review of Literature

Critical discourse on Adichie’s writing has come to focus in growing measure on the complex relationships of language, identity and
power and the structure of her narratives as they relate to patriarchy and colonial history. Numerous linguistic and critical stylistic studies have
attempted to examine the ways by which Adichie’s language reflects as well as reacts to sociopolitical situations, particularly in her postcolonial
Nigerian sources and the diaspora. One key focus is on the patriarchal presentation and gendered language in Adichie’s Half of a Yellow Sun. In
a patriarchal dispensation: A critical linguistic analysis of male framing in Adichie’s Half of a Yellow Sun (Osunbade, 2023) investigates the
male representation and what the author describes as a feminist thrust as female characters resist oppressive discourse by expressing themselves.
This study sheds light on Adichie’s subtle critique of patriarchy and shows how language is a battlefield where power struggle and gender
conflicts comes to the fore.

On the issue of cultural identity, and code-switching, “Navigating Cultural Identity Through Code-Switching: An Analysis of Adichie’s
Americanah” (Okafor, 2022) brings into focus the various intricate linguistic strategies used by diasporic subjects. The present article examines
code-switching among Nigerian Pidgin-English, Igbo and English as a symbolic means of asserting cultural authenticity and as a communicative
strategy in a second language milieu. This move is consistent with the larger European campaign to adopt code-switching while challenging
linguistic imperialism and cultural homogenization under postcolonial linguistic theory. The use of silence in Purple Hibiscus has not escaped
intense stylistic analysis such as in “Stylistic Foregrounding of ‘Silence’ in Adichie’s Purple Hibiscus” (Adewale, 2021). This study understands
silence not as an absence of speech, but as a provocative symbol that embodies oppression and passive resistance at the same time. Applying
corpus stylistic techniques, the article explores how Adichie’s repetition and semantic framing of silence highlight its complex function in
psychosocial space of the protagonist.

Broadening and pushing further the conversation on linguistic identity in migration, “The Right Not to Translate: The Linguistic Stakes
of Immigration in Adichie’s Americanah” (Eze, 2020) foregrounds the conflict between language translation and accent adjustment in immigrant
stories. This article illustrates how language is also a site of struggle, where issues of identity, assimilation pressures, and racialized linguistic
politics converge and entangle themselves with the dynamics of belonging, and the immigrant’s quest for authenticity. More recent research
focuses on Adichie’s short stories, including “Foregrounding the Verbal Process: A Corpus Stylistic Analysis of Adichie’s Zikora (2020)”
(Chukwu, 2023) and “The Thing Around Your Neck by Chimamanda Ngozi Adichie: A Stylistic Perspective” (Ibrahim, 2022). These readings
draw upon corpus linguistics to reveal patterns within Adichie’s use of verbs, narrative voice, and dialogue, and demonstrate how her lexical
choices create character psychology and thematic content. They highlight not only Adichie’s fluidity with language, but also her knack for
conjuring complex emotional terrains.
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The study of immigrant language identity adds another dimension to the debate on diasporic linguistics (reference “Immigrant’s
Language Identity in Adichie’s Americanah” by Ojo, 2021). This article contextualizes Ifemelu’s linguistic engagements in broader theories of
language and identity, considering the performative act of language as a social and political practice in immigrant communities. Sensitive Issue
in Adichie’s Purple Hibiscus This paper is a significant contribution to understanding conversational dynamics and semantic precision in
Adichie’s works, because the deliberate and clever manipulation of words in his works is very conspicuous in the area of conversation. In this
book I apply pragmatic and semantic theories on the processing of meaning in dialogue to the negotiation process in meaning and the role of
ambiguity and explicature in family and social interaction. It shows the delicate ways the novel plays with language and characters communicate
and refuse meaning, in a way that reflects the novel's examination of control and resistance at another level.

Together, these texts highlight how language is central to Adichie’s literary project — not as an instrument for telling stories, but a
potent force for ‘playing’ with identity, power and cultural remembrance. Repeated concepts of suppression, code-switching, silence, translation
politics, and the gendering of discourse locate Adichie’s fiction in the nexus of postcolonial, feminist, and diaspora studies, and demonstrate the
potential for language to effect change in her work. Critical studies of Adichie’s texts have increasingly foregrounded the postcolonial language
struggle as part of her narrative. Writers of the calibre of Bassey (2019) state that Adichie way of using language encapsulates the “hybridity of
postcolonial identities” where English on one hand is an instrument of colonial heritage and on the hand also, a channel of resistance. Bassey
observes that Adichie’s careful employment of indigenous languages, language switching and Pidgin English disrupts the hegemony of standard
form of English and makes room for a dialogic space that contests colonial linguistic imperialism (Bassey, 2019).

Language and gender in two novels of Adichie have also been a main point of attention. works and chapters on how female
protagonists, especially half of a yellow sun purple hibiscus, engage with language as a site of contestation of patriarchal silence. The work of
Adichie is evidence of this, as the paper demonstrates that her feminist language ideology recognizes women’s utterance as speech act that
constitutes performative resistance to male authority and enforcement, in line with feminist pragmatics syllabus that emphasizes speech as power
(Okonkwo, 2020). Diasporic identity formation through linguistic negotiation is also extensively treated in Nwosu (2021's) analysis of
Americana as a context where language represents an essential site of contestation for the negotiation of identity and belonging. Nwosu’s reading
centres on the blog entries and colloquial vernacular cue how Ifemelu’s language constitutes diasporic identity performativity transgressing host
norms and responding to racialized politics of language adequacy Nwosu, 2021). Empirical reflections on Adichie’s narratology are provided by
way of stylistic and corpus linguistic studies. For example, Adeyemi (2022) makes use of corpus stylistics to find repetition, modality, and the
choice of lexical items in Adichie to advance trauma, memory, and resistance as themes of concern across her prose fiction. Oladele Adeyemi’s
study finds out that Adichie’s style dramatizes the pull between “Narrative Coherence and Linguistic Fragmentation” which reflect the broken
socio-political landscape of her characters Social, and Political Environment’ (Adeyemi, 2022).

Another major contribution is by Eze and Chinedu (2023) which deals with multilingualism and translation in Adichie. They claim
that Adichie’s refusal to render Igbo terms into English all of the time works to ‘foreground linguistic difference’ and exercise ‘cultural
sovereignty’. This has been interpreted as a counter-discursive mode of resistance against the obliteration of indigenous languages in postcolonial
literature and Adichie’s place in a greater African writer movement of repossessing languages (Eze & Chinedu, 2023). The portrayal of silence
and voice in Adichie s fiction is examined from psychological and linguistic point of view by Oladipo (2020). Silence for Oladipo is both silence
as repression and silence as speech-act full of meaning. In Purple Hibiscus, silence is physically enacted as traumatized and being controlled
but it is also a space for self-examination and ultimate empowered positionality, complicating clear dichotomies of silence as lack (Oladipo,
2020). In diaspora and migration, Anozie (2021) analyses how Americanah satirises how the neoliberal pressures immigrants to become
“neutral” in their accents, connecting linguistic compliance to the general socio-economic pressures to conform. This is consistent with
sociolinguistics theorisation on accent and identity, in terms of language policing intersects with race and class based discrimination (Anozie,
2021). Adichie’s short fiction and less well-known writing has attracted more and more attention. Nkemdilim (2022), for example, suggests a
combined stylistic approach to the stories in The Thing Around Your Neck, focusing on Adichie’s minimalistic dialogue and parataxis based on
displacement and cultural dislocation, which was used to express the linguistic fragmentation embodied by migrant subjects (Nkemdilim, 2022).
3. Silence as Suppression in Purple Hibiscus

In Purple Hibiscus, silence is represented as a destabilising power in the Achike household, its presence and practice (a subtext of the
novel), a void that lacks easy description. The father figure of the novel, Eugene Achike, also uses silence to command obedience, provoke fear
and exercise his power as an autocrat in the family. Silent heaviness is depicted early in the novel, when Kambili looks at the dining room and
reflects, ‘Silence hung over the dining table like a heavy drapes’ (Adichie, 2003, p. 12). This metaphor places the choking atmosphere on our
plate, where the simple, everyday act of speaking is perilous, and the bonds of kin ship are limited by an unspoken threat of violence. It is, in
this way, a weapon of patriarchal erasure just as the physical abuse and psychological torture that characterize Kambili’s home. This is the world
in which Kambili’s oppression has become so internalised that she functions under silence. I was never certain when to speak at home, never
certain what to speak” (p. 22). This ambiguity highlights how silence not only envelops her externally but also penetrates her mind, preventing
her from expressing herself and growing emotionally. Her language is halting — stammering — trained into fear by consequences” — akin to the
strictures of her father’s religious and moral instruction. Eugene imposes silence in ways that are also deeply gendered; he silences his wife and
daughter more forcefully, suggesting that patriarchal control frequently seeks the silence of a woman’s voice.

On the other hand, the consequences of such imposed silence are even more disturbing, as Kambili realizes her own painful muteness:
“the silence in our house was so complete I could hear the crickets chirping outside” (33). This ghostly unnatural calm is symptomatic of a chill
home life without warmth or real connections to others. It’s not only communication that's missing— it's being deliberately smothered. Only
rarely, in the extraordinary abnormidity of that study is death quiet like this, out of it, where language ceases to have a relational function, and
there is nothing but silence. But Adichie also endows silence with the possibility of transfiguration. Visiting her Aunty Ifeoma’s home, where
laughter, conversation and open affection prevail, is where Kambili first reimagines silence as not just the mark of repression, but also an entrance
to awakening. Following an altercation between cousins, Kambili notes, “It was a different kind of silence, one that asked, not demanded, to be
filled” (p. 98). That difference represents her increasing understanding that silence isn’t necessarily a punishment, but rather a moment of
reflection. While in Eugene’s house silence is a tool of authority, and Ifeoma’s home allows for silence to coexist with speech in a dialogic,
democratic familial thythm where the fear of speaking is “not normal.”

More explicitly evidencing this change, Kambili observes, “The silence was alive, heaving with everything that Aunty Ifeoma and my
cousins had not said” (p. 122). This “aliveness” of silence contains unspoken meanings and emotional tones, hinting at a sense of emotional
intelligence and shared understanding even without words. It contrasts sharply with the deathly silence of her home, suggesting that silence can
also contain in its various circumstances both repression and quiet forms of resistance and bonding. The juxtapostion between oppressive and
enabling silence reaches its climax in Kambili‘s increasingly empowered voice as the story concludes. As the novel ends, she starts to find her
voice again, coming clean with the fact that “I started to talk more at Nsukka. I found my voice” (p. 204). This new language is more than just a
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language, it’s even a sign of her mental liberation. In experiencing a different way of being — one that values open expression and emotional
care, Kambili turns silence into a site of self-realization, rather than a mark of submission. Faith is a recurrent theme in Adichie’s narratives, up
to and including Purple Hibiscus, where silence becomes both a thematic and narrative tool employed by the author to open up power relations,
trauma, and development. Although silence is Jaime’s way of dramatizing Eugene’s power through force and terror, it becomes something far
more complex as the novel progresses--a metaphor that represents fear first, and later, quite differently, survival and healing. As it is, by
representing silence as oppressive and replenishing in one, Adichie so compellingly critiques patriarchal domination as well as intimates the
potential of resistance and voice implicated even within coercion to be silent.

4. Translational Pressure and Identity Negotiation in Americanah

Adichie centres the experience of immigration as one of linguistic sameness and recalibration. Given the quotidian violence enacted
upon black people in America, for African immigrants in the West, language, accent and diction are socially contested sites of negotiation and
survival. For Ifemelu, the novel’s protagonist, emigrating from Nigeria to the U.S. means more than simply packing a suitcase; it requires
translating selthood into something American culture is willing to consume. As soon as Ifemelu recognizes that “Her accent became an act, not
fully hers, not fully not hers” (Adichie, 2013, p. 182), the strain she is under is apparent. Here, Adichie crystallizes the liminal states of language
between which Ifemelu resides — between authenticity and performance, between the source and the intended shape of words — as she channels
the broader struggle to belong without shedding one’s origins.

5. Code-Switching and Linguistic Resistance

Adichie’s Americanah and Half of a Yellow Sun, code-switching is a linguistic device and a form of social critique. It works at the
intersection of cultural identity, power, and resistance; pushing back against monolingual norms and claiming multiplicity of voice. In
Americanah, by returning to her mother tongue, Ifemelu reclaims cultural and personal authenticity. “She heard herself dropping into her
Nigerian voice, rounder, deeper, more alive” (Adichie, 2013, p. 213). This statement captures the symbolic potency of indigenous expression, a
metaphor that alludes to the Nigerian voice as more than a medium of communication; rather it is a storehouse of lived experience and emotional
significance. In moments of casual conversation, Adichie combines Nigerian Pidgin and English to illustrate familiarity and social membership. For example,
“Wetin dey happen now?” Obinze said, smiling (p. 208). This Pidgin English use confirms cultural closeness and constitutes an in-group marker solidarity. In
the earlier (the less prosy I think), Ifemelu's nostalgia can be gleaned in the words, “I missed saying 'ehen' and having it mean many things” (p.221), how
untranslatable words embody multitudes of meanings and the denseness of the linguistic culture in Nigeria. What is more, code-switching in this case is not just a
refusal of linguistic subsumption, but a reinforcement of the community.But Adichie also describes how code-switching can be a matter of survival in the diaspora.
As Ifemelu says, “I spoke American with a Nigerian accent, but not too much of an accent” (p. 185), the tricky tightrope of what immigrants must do to be
palatable. This deliberate shift in speech illustrates internalized obligations bend while still keeping pieces of one's self. During a professional dinner, Ifemelu
muses, “I was a little more American, a little less Nigerian, when I had to be taken seriously” (p. 189). This illustrates the flexible and often painful negotiation
that is involved in code-switching. In Half of a Yellow Sun, Adichie creates a polyphonic text in which Igbo often remains untranslated and readers are confronted
with a linguistic experience of Nigerian culture. One the examples is Ugwu’s statement, “Odenigbo is an nkem- a man of the people” (Adichie, 2006, p. 40). The
word “nkem” defies English simplification; it is indicative of deep cultural pride and status. A variant of this is when Olanna addresses Baby with “Kedu, nwunye
m?” (p. 187), incorporating familial and other love Igbo into the warp and woof of domestic space. These instances justify the indigenous
language in personal relations, and rebuff colonial linguistic hierarchies. Odenigbo’s ideology justifies this resistance. He claims, “The genuine
identity of the African is only the tribe” (p. 21). His frequent switching between English and Igbo is not merely a sign of the ease of his fluency,
but also a political statement. As he tells Olanna, “To speak only English is a betrayal of self” (p. 88), and by this Guava Island identifies
indigenous language as a locus of anti-colonial struggle. The calculated code-switching he engages with aligns Adichie here with Ngiigi wa
Thiong'o’s militancy about linguistic decolonization — she is insisting on language as autonomy and pride.

Ugwu, the houseboy-turned-writer, learns this language code in particulars as well. “Why did sah sound different when the white men
said it?” he asks early in the novel. (p. 30), understanding the interplay of accent and authority. And as he gets more educated, his ability to
move back and forth between English and Igbo is then a kind of mark of power. His internal voice reflects, “He liked how English sentences
danced with Igbo verbs in his mind” (p. 213), challenging hybridity as not dismemberedness but augmentation. In Americanah, Obinze’s
experience in the UK reflects the same nuances. He observes, “The manner of Nigerians’ excessive please to white people, which they used”
(262), suggesting a postcolonial vestige of linguistic submission. Macrostructure Code-switching is really about what people in the community
think of as showing hierarchy. But in Nigeria, Obinze flexes through vernacular: “You dey craze? I go fire you!” (p. 401). The Pidgin here is in
the service of authority and local belonging, not at all like his silences in the UK.

Chimamanda Adichie also tucks linguistic resistance into humorous exchanges. Ifemelu has some fun with American commonplaces:
“Can I just say? That phrase. It’s what you say just before you something that you’re not supposed to say” (p. 251). In so doing Adichie exposes
linguistic codes as marking systems that have cultural registries, which deviation can critique. In her blog, Ifemelu expresses, “English is not
neutral. English is bloated” (264) directly confronts the assumed universality and neutrality of the colonial language. And beyond, Adichie is empowering
for characters that favor language as a hybrid. Aunty Uju, for example, moves from British English to American English to Nigerian Pidgin depending on the
setting, which can be seen both as fluidity and friction. “Don’t do anyhow, look well, you hear?” she told Dike (p. 143). This syntactic blending signalizes both
linguistic hybridity and the shape-shifting diaspora self. It highlights the point that the postcolonial subject frequently has to live in different linguistic worlds at
the same time. At last, even in Half of a Yellow Sun, the violence of war is also linguistically translated. “They kill our papa, our mama,” says a refugee. Everytin
don spoil” (p. 291). And the Pidgin; on the rawness of this salts the wounds in a language that speaks to the world. By writing in voices like these, Adichie
dignifies subaltern speech, and the everyday language of suffering and resistance. In both books, code-switching is more than just a narrative tactic — it is a tool
that Adichie employs to explore identity, power, and resistance. By refusing to center Standard English and instead smother her texts with Igbo and Pidgin, she
dismantles colonial hierarchies and insists on the legitimacy of African voices in all their thorniness. For Adichie’s characters, language is simultaneously a tool
of survival and a weapon of resistance. It’s a statement that their histories, their cultures, their very selves cannot be simplified or silenced.

6. In-Group Language and Cultural Preservation

Adichie's deployment of Igbo idioms, proverbs, and terms of endearment throughout her novels also demonstrates that language can
serve as more than just a mode of communication but a cultural repository a means of maintaining identity, inculcating communal norms, and
resisting linguistic annihilation. In Purple Hibiscus, the phrase “Nwunye anyi” (our wife) (Adichie, 2003, p. 80) which Aunty Ifeoma’s neighbors use, in
reference to Olanna, captures communal familiarity and the underlying cultural requirement for inclusion and fellowship. These endearments masturbate against
Western individualism; they are part and parcel of African communalitas. Likewise, Kambili’s first experience of freedom in Aunty Ifeoma’s home is cast in terms
of linguistic switch: “The house was noisy with laughter and loud Igbo, with words that did not exist at home” (p. 89), demonstrating how language operates as
an aural signifier of freedom and place. In Half of a Yellow Sun, proverbs are often multilayered and transmit ancestral wisdom. Odenigbo cautions Ugwu, “A man
who calls his kinsmen to a feast does not do so to save them from starving” (Adichie, 2006, p. 95), advising him of his exposure and obligation in a culturally
specific manner. These proverbs are not only decorative; they work as epistemic tools, locating characters in a specifically Igbo cosmology. Olanna consoles
Baby, saying, “Nne m, kedu the question?” (p. 198), as question and love language are personalized to provide for emotional support as much
as to draw from cultural embedment.
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The wartime context of the novel magnifies the currency of in-group language. When they do so here, for us in Igbo, in the face of
trauma, as we see in “Ha bu ndi anyi. They belong to us” (p. 251), the sentence turns into a linguistic assertion of identity across uprooting.
Language here is a place of emotional sanctuary. Ugwu muses on identity.English has made everything smaller. Igbo gave it flavor” (p. 277), a
meta-commentary as profound on the colonizing properties of English as on the sensuality of native expression. In Americanah, Adichie
examines how the in-group language endures even in diasporic settings. What Ifemelu feels homesick for is not sights, but sounds: “I missed
hearing ‘Ndo’ when I said I had a headache” (Adichie, 2013, p. 118). “Ndo,” an Igbo word meaning something like “empathy” or “apology,”
shows the unique emotional specificity that the mother tongue makes available. The memory of her father calling her Nkem (my own) (p. 136)
links personal love to cultural idiom and demonstrates how love is enriched by native lexicon. There is more vivaciousness in Nigerian Pidgin
than English can offer” ( Ifemelu in blog, p. 215) by making the vernacular authentic and expressive, not less than.

In the latter novel, Obinze’s linguistic progress in the U.K. displays the alienation that comes with being barred from in-group speech.
“He wanted to say ‘biko’ and be heard” (p. 241). “You have got no” is yet another representation of alienation where the communal
acknowledgment of “Biko” (axed) as in (5b) is cancelled. Visiting again Nigeria, in contrast, allows him to reclaim identity through language: “He liked how
they said ‘chai!’ the way he had not remembered” (p. 303). This half cry, heavily freighted with affect, shows how cultural memory is retained in phonetic rthythm
and timbre. Adichie demonstrates that even simple Igbo expressions like ‘Ezi okwu’ (truthfully) [p. 285*]have the moral and emotional gravidity of tradition. In
addition, Adichie challenges the dominant discourse in which English is the only acceptable language by including untranslated Igbo in her text. In Half of a
Yellow Sun, Olanna asks Odenigbo, “I hury m n’anya?” (Do you love me?) (p. 183). And the decision to depart from English here maintains some of that cultural
texture and musicality, insistently suggesting that English is not always required for you to feel the full force of language. And Aunty Ifeoma’s kids chorus,
“Anumanu! Anymanu!” (Animal! Animal!) (Purple Hibiscus, pp. 112-13), in a game-like incantation, mimicking the oral traditions and ludic language of the folk
and social criticism.The proverbs invoked by the elders in the narrative will further embed the tale’s base in African philosophy. Half of a Yellow SunIn Half of
a Yellow Sun, an elder of the village utters the following phrase: “Until the lion learns to speak, the tale of the hunt will glorify the hunter” (p. 242), a proverb
alluding to historical silence and the significance of voice within a native narrative, which echo Adichie’s own engagement as a postcolonial storyteller}. These
are expressions that refuse epistemic violence, and colonial erasure. In the stories set in classrooms, especially in Purple Hibiscus, Aunty Ifeoma favors unfettered
Igbo speech, insisting, “It is not good enough to speak English. Speak truth in your own voice” (p. 103). This is an empowering act for students, refocusing
attention on the worth of the language for personal, intellectual and emotional agency. To Kambili, simply hearing her cousin Amaka speak confidently in phrases
such as “Mama m” (my mother) (p. 101) becomes empowering, it lets her know that authenticity of culture and identity of language is not inimical to education
and modernity. And so Adichie’s novels construct language as a living archive. It’s the whispered “nkem,” the shouted “chai,” or the proverb passed down through
generations the in-group language that won’t be flattened by colonial English or global English. These are terms that also encapsulate emotional
proximity and collective memory, but also a claim to the future to naming the world in one’s own language. By weaving these linguistic textures
into her fiction, Adichie makes certain that cultural continuity is not merely thematic but systemic, that even language constitutes an act of
resistance and a force of remembrance.

7. Patriarchy and Gendered Linguistic Framing in Half of a Yellow Sun

Adichie (2006) uses language to examine gender roles in Half of a Yellow Sun as the linguistic expressions in the novel reinforces or
challenges patriarchal norms. In characters like Olanna and Kainene, Adichie brings women who wield language to focus our eyes on their
presence in a world that would often rather not see them. Olanna, who like the others is admired for her beauty, takes up space, intellectually and emotionally,
in the male-dominated terrain. Her high, almost phrasal, voice shows no sign of psychic implosion, however, and her active refusal to take a betrayal inside is
spelled out in her head: “She would not let him make her feel that there was something wrong with her. She had a right to be upset” (Adichie, 2006, p. 212). This
quote exemplifies the manner in which verbal expression becomes an act of defiance against emotional erasure. Her twin sister, Kainene, eludes gendered
expectations with her cutting tongue. After Richard’s treachery, she faces him with the icy command: “Don’t tell me ‘forgive me’... Please, there is nothing more
cliched” (Adichie, 2006, p. 313). Her language will not give Richard the solace of a cliché, as it asserts emotional and rhetorical autonomy. These scenes illustrate
how articulate women threaten the patriarchal story that identifies femininity as synonymous with passivity or subordination.

Adichie also brings in voices — of patriarcy — in the form of characters like Odenigbo’s mother who says “Too much schooling ruins a woman; everyone
knows that”. It makes woman grow a big head and she will not stop abusing her husband” (Adichie, 2006, p. 78). This is an old-fashioned idea as well — that
enabling women to get an education has a trickle-down effect of rebellion, otherness, and defiance — and that women's intellectual empowerment is a threat. This
framing is challenged by Aunty Ifeka, a mentor of Olanna, who says, “You must never behave as if your life belongs to a man. Do you hear me? 1Your life, is what
you have, and you alone” (Adichie, 2006, p. 146). Adichie now places female voice as central to selfhood and freedom. Other examples illustrate the ways in
which women (and language) are created. Kainene, “sharp and sardonic,” with a refugee camp to run and traffic to conduct across enemy lines, finds her hard,
practical voice: “I’m not a saint, Olanna. I am not putting myself above others (Adichie, 2006, p. 347). Her blase tone challenges the emotional labor demanded
of women during wartime. Olanna, also, voices her changing political mindset in dialogues with Odenigb, when she says “We cannot close our eyes to
what is happening around us. We must act. We have to speak," (Adichie, 2006, p. 204). Their speechifying ranges from the quietly resolved to
the all-out confrontational. Olanna’s voice is admiringly characterized as soft-spoken and “she spoke softly but with the confidence of someone
who was accustomed to being listened to” (Adichie, 2006, p. 145). This also shows that asserting is not about volume; presence is also about
being sure and consistent in your words.

The women maintain authority over the language even in highly scripted situations. Olanna remembers a face-off with her cousin: “I
phrased it as calmly as possible. [ wanted her to know that I was not shattered” (Adichie, 2006, p. 190). Here, language serves as an armor, and
as a testament to resilience. And when ways in which she’s supposed to feel smug or apologetic about her education or beliefs are condescended
to, Olanna resentment without apology, “I know what I believe. And I will not pretend to feel other than I do just to be comfortable” (Adichie,
2006, p. 169). Language, as a site of gendered struggle, is evident in the novel Adichie (2006). Male figures like Odenigbo sometimes interrupt
or ignore female opinions, but their attempts at doing so increasingly meet with resistance. How women articulate their thoughts and emotions
in criticism, confession or command; serves as a new definition of power and presence. In this sense Adichie relies heavily on dialogue and
interior monologue to demonstrate the power of the female voice as a strategy of feminist resistance, portraying women who reconfigure identity
through speaking in order to interrupt the patriarchal organisation of language.

8. Multilingualism and Stylistic Foregrounding in Adichie’s Novels

Adichie adeptly uses multilingualism and stylistic foregrounding to reproduce the linguistic heterogeneity of Nigerian society. She
weaves Igbo, Nigerian Pidgin and English effortlessly, without always offering translations and thus confronting monolingual readers and
asserting the respectability of varying language identities (Adichie, 2003; 2006; 2013). This strategy adds to the narrative texture and avoids
the homogenizing impulse so prevalent in postcolonial literature written in English. In Purple Hibiscus, Igbo words graffiti the page in order to
convey cultural familiarity. When, for instance, Kambili asks if Ezinne went to see Father Benedict, Ezinne answers, “Me? Oh dear!” Adaku
finally said, and followed it in an Igbo phrase, ‘O di egwu... expressing disbelief with the words, implying that it was too hard to take, it didn’t
add up at all (Adichie, 2003, p. 49). And another moment that captures traditional reverence: “Nnonu! Nnonu! Have you come back?” ‘Nnonu’.
aterm of respect for an old man (Adichie, 2003, p. 55). These samples transport readers into the Nigerian culture by their linguistic truism. The
cultural significance of few idioms in Igbo could be expressed appropriately in English save through direct translation, as exemplified by Adichie
who tends to literally translate Igbo idioms to convey their cultural context that is believed to be lost in English — a case in point is “I ate money”
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(E’rigom ego) is a direct translation to English: misappropriation (Adichie, 2003, p. 97). These expressions are interesting because no equivalent
exists in standard English. In Half of a Yellow Sun, the part played by Igbo proverbs adds layers to characterization and narrative mechanics.
Where a character states, “Her chest is on fire,” it reflects the Igbo saying, “Obi ya n’ere oku,” referring to abject emotional distress (Adichie,
2006, p. 114). These culturally based phrases explore characters’ interior lives and serve to underscore linguistic authenticity for English
Language Learning students.

Americanah takes this multilingual layering even further. The characters sometimes talk in Nigerian Pidgin, or include Igbo proverbs
like “A frog does not run in the afternoon for nothing” or “If something bigger than the farm is dug up, the barn is sold” (Adichie, 2013, p. 108).
These proverbs contain cultural reservoirs and underscore how the diaspora articulates its agency through language negotiation. These linguistic
features are foregrounded through typographical strategies, such as italics that force readers to notice and engage with Nigeria’s multilingual
nature (Adichie, 2003; 2006; 2013). This has the effect of retaining the original voices of her characters and acknowledging the value of Nigerian
languages as well as English. By adopting a multilingual text and using stylistic foregrounding, Adichie’s fictions challenge linguistic
obliteration and assert the multiplicity of tongues in the sociopolitical space of Nigeria. She provides not just a culturally vibrant reading, but
counteracts a dominant monolingual literary paradigm with her work (Adichie, 2003; 2006; 2013).
9. Conclusion

Adichie’s novels provide a complex examination of language silence and act of resistance that is representative of larger socio-political
and cultural struggles of Nigeria and the diaspora. Through the theme of silence, Adichie successfully illustrates how speech can be an apparatus of patriarchal
wielding of power, not only in Purple Hibiscus where enforced silence is discursive to the suppression of the individual voice but also it becomes, as we shall
argue, a subtle platform of nascent resistance, self-discovery, and individual revelation. And this dichotomy of repression and then empowerment is a key element
of her storytelling as we know it. In Americanah, linguistic ablation is entangled with the immigrant experience and exposes a complicated negotiation of identity
at the hands of translational pressure. The protagonist Ifemelu’s efforts to maintain her Nigerian linguistic inheritance alongside the normative thrust of American
English signifies the racialized politics of language in diasporic communities. Adichie challenges such sociolinguistic compulsion by presenting the protagonist’s
deliberate, albeit often ambivalent, language usage as a matter of survival and resistance.Dynamic linguistic control is also something that we see in Morrison’s
code-switching technique across the length of her novels. Whether it is the fluid translation from Igbo to Nigerian Pidgin to English or the selective use of
multilingualism, these examples demonstrate a pragmatic flexibility and a symbolic re-accommodation of cultural identity. It’s a novel that exposes the pressures
characters are under — between insider and outsider, and while it does also resist colonial linguistic ladders and bear witness to the truth of Nigerian languages, it
demonstrates the veins of a new kind of imagining Nigeria that these pressures create. Additionally, the use of in-group language (Igbo proverbs, family
expressions) serves as a strong force of engaging in cultural preservation and affirmation. These verbal devices maintain communal solidarity and historical
continuity, resisting outside pressures of linguistic repression and affirming language as a depository of self and protest. Adichie’s deconstruction of patriarchy via
lens of gendered linguistic framing, as developed in Half of a Yellow Sun, takes this understanding even deeper. In her representations of speaking (out) women,
Jay stands up the age-old gendered rhetoric that constitutes silence as feminine, words as masculine; in so doing, the language of the former and her connotation
resist patriarchal oppression and reclaim agency. Ultimately, it is the multilingualism and stylistic foregrounding that characterize Adichie’s works, which enrich
the texture of the narrative, and authenticate Nigeria’s multilingualist texture. By violating monolingual literary norms, Adichie’s novels are acts of linguistic and
cultural subversion, seeking to promote a literature of diversity and diversity. In sum, these linguistic techniques — silence, translational negotiation,
code switching, social variety, gendered speech practices, and multilingual stylized speech — reveal how Adichie’s novels materialize individual
oppression and collective revolt. Not only does her research represent the lived experiences of linguistic politics in postcolonial and diasporic
settings, but also she contributes to an expanded conversation of language as a form of empowerment, identity, and change.
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